
LUISACATUCCI
GALLERY

Luisa Catucci Gallery / Allerstr. 38 / 12049 Berlin / info@luisacatucci.com / +49 (0)176.20404636

Giuseppe La Spada



Luisa Catucci Gallery / Allerstr. 38 / 12049 Berlin / info@luisacatucci.com / +49 (0)176.20404636

LUISACATUCCI
GALLERY

Giuseppe La Spada was born in Palermo in 1974, but he grew up in Milazzo. 
In 2002, he graduated with honours in Digital Design at Istituto Europeo di Design in Rome, where he remained 
as a professor until 2004. In 2006 Istituto Europeo di Design Rome conferred him the prize for best carrier in Visual 
Arts. In 2007, he won the prestigious Webby Awards, thanks to an ecological web project: the website “Mono No 
Aware” in support of the project “Stop Rokkasho” founded by Oscar winner Ryuichi Sakamoto. That same evening 
also David Bowie, Beastie Boys and YouTube founders received an award. In 2008, he worked with Sakamoto and 
Fennesz during the tournée “Cendre”, which ended with the unforgettable show at Ground Zero in New York. In 
2010 he gave life, to “Afleur”, a live show which he also illustrated in a very particular and ecological object-book. 
In 2009 create ‘Afleur’, an art project that in 2011 was part of Digitalife2digital art exhibition, between the works 
of Marina Abramovic, Christian Marclay, Carsten Nicolai, Ryoichi Kurokawa and many other eminent contemporary 
artist. The representative picture of the event, itself, was his creation. In 2011, with the participation of more than 600 
people, he staged an impressive tree in Piazza Duomo (Milan) in order to raise public awareness of the problem of 
pollution. In 2012, he curated the Ca’ Del Bosco event ‘With All Your Senses’, where he created an interactive multi-
sensorial artwork well appreciated by critics and press. From the same year is also a video ‘Hana no ame’ with Ryuichi 
Sakamoto composer for Kizuna World project to raise donation for Japan Earthquake victims. In 2014, his digital 
manipulation was exhibited in ‘Tate Loud Collective’, in Tate Britain. In 2015, his artwork ‘Migrants’ was digitally 
displayed at Louvre, Exposure Award. In the same year in October the artist present at Triennale a Milano ‘Sublimis’, 
his interdisciplinary project related with Humans and Water, developed in collaboration with eminent international 
scientists and artists, as Ryuichi Sakamoto who create the indent music composition Shizen no Koe. Koe. The same 
project was presented also in Seaport Museum, New York, in 2016. Always in 2016 he had his solo-exhibition 
”Underwater” at Ecomuseo del Mare, Palermo. Now he lives and works in Milan, in a relentless research, embarked 
as not only an aesthetic artistic mission, but also a truly human and ethic one, aiming to give a real contribution to 
human society. The exclusive use of natural elements (water in the first place) positions him as one of the Italian artists 
most sensitive to environmental issues. One of his peculiar characteristics is the ability to translate communication 
needs and raw ideas into 360° creative projects, making skilful use of all the different media available today. 

Giuseppe La Spada is member of The International Academy of Digital Arts and Sciences (New York), Contract 
Professor of Digital Animation at Accademia di Belle Arti di Brera (Milan), Professor of Art Direction at Istituto 
Europeo di Design in Milan.

I have made a lifetime commitment, devo-
ting my life to Water.

Giuseppe La Spada
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EXHIBITIONS

Underwater | 17.5 to 29.05.2016 | Eco Museo del Mare - Palermo
Sublimis Preview | 25.04.2016 | South Street SeaPort Museum - New York
Sublimis | 19.10 to 28.10.2015 | Triennale Museum - Milan
Exposure Award | 13.07.2015 | Louvre – Paris
Tate Loud Collective | 8.11.2014 | Tate Britain - London 
Between VISUAL and SPATIAL | 10.2 to 11.2.2012 | Tokyo Japan 
Underwater | 3.12.2011 to 31.3.2012 | 7.24x0.26 Gallery - Milano Italy 
Digital Life 2 | 26.10 to 11.12 2011 | Ex Gil - Roma Italy 
Sicily goes by | 1.10 to 31.10 2007 | Trump Taj Mahal - Atlantic City USA

HONORS AND AWARDS

2015 WEBBY AWARDS Juror
2015 PREMIO GIORGIO LA PIRA
2014 ADCI ‘Digital’ Juror (Milan)
2014 WEBBY AWARDS Juror
2013 ROMA VIDEOCLIP Winner
2013 MEDIMEX 2013 Nomination
2013 WORLD MUSIC AWARDS ‘ World’s Best Video’ Nomination
2013 ADCI ‘Digital’ Juror (Rimini)
2013 WEBBY AWARDS Juror
2012 UKRAINIAN DESIGN AWARDS ‘Digital’ Juror
2012 WEBBY AWARDS Juror
2012 ADCI ‘Design’ Shortlist
2012 ADCI ‘Live Advertising’ Juror (Milan)
2011 WEBBY AWARDS Juror
2011 ACTIVE DESIGN AWARD
2011 ADCI ‘Design’ Juror (Milan)
2011 MEDIASTARS for ‘Creative Direction’
2010 ADC*E Juror (Barcelona)
2010 WEBBY AWARDS Juror
2010 MEDIASTARS for ‘Creative Direction’
2009 INTERNATIONAL ACADEMY OF DIGITAL ARTS AND SCIENCES (NY) 
Associate Member
2009 ROMA EUROPA WEB FACTORY ‘Video Art’ E-guide
2009 EUROPEAN IMC AWARDS Silver 
2009 ADCI ‘Integrated Media Category’ Shortlist
2009 ADCI ‘Social Media Category’ Shortlist
2009 CELESTE PRIZE ‘Live Media’ Shortlist
2009 IMA Outstanding Achievement ‘Advocacy Category’
2008 EPICA AWARDS Bronze ‘Consumer Sites’
2007 WEBBY AWARDS ‘PV Net Art Category’ 
2007 ADCI Silver Award ‘Web site Category’
2007 MEDIASTARS for ‘Creative Direction’
2007 CSNA AWARD
2006 ISTITUTO EUROPEO DI DESIGN (Rome) ‘Best Visual Art Careear’
2006 ITALIAN WEB AWARDS ‘Best Art Direction’ 
2006 ITALIAN WEB AWARDS ‘Site of the year’ nomination
2006 BARDIWEB ‘Best personal site’
2006 MEDIASTARS for ‘Creative Direction’
2003 FLASHFESTIVAL ‘Audience Award’
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2003 AMERICAN DESIGN AWARD ‘Platinum Winner’
2003 ITALIAN WEB AWARDS ‘shortlist’
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Juliet Art Magazine
Visual Poetry by Giuseppe La Spada

Giuseppe La Spada, artist based in Milano, has deep roots in Sicily but a soul attracted by Eastern sensitivity and 
cultural expressions. Directed to primarily cultural and social arguments, he is a curious spirit, using many means and 
ways of expression, such as live video, photography, illustration, video, net art and much more. 

“I like to be fed by things of different nature” is the clear statement permeating the artistic identity of La Spada and 
his whole production, rich of different inspirations but of an unchanged poetic. The exclusive use of natural elements, 
water in the first place, defines him as a sensitive artist, susceptible to environmental issues. “You must be vigilant and 
defend certain values, observe them and pass them. For me, the ecological commitment is a prerogative but also a 
stimulus. The search for a sustainable process gives more satisfaction than the limits that could be envisaged. The 
time of the waste is finished, we have to think that everything ends in the long run, and the careful use of the materials 
is a crucial question. “

In October, at the Triennale in Milano and on the occasion of the Expo, La Spada will present the epilogue of his 
long term research on the topic of water. This seems will be a very complex exhibition, featuring images, videso and 
sounds, bringing together the research material of the last years and presented to the public with an expressiveness 
dissolved from its purely aesthetic features and enriched of a social policy aimed at raising awareness on the issue of 
water. The exhibition will include important collaborations such as the one with Ryuichi Sakamoto, Fennesz and many 
others.

The artist as a seismograph of our time, (László Moholy-Nagy) is a concept deeply rooted in La Spada and that led him 
to the realization of a project in collaboration with the online gallery http://www.gls.gallery where it will be possible to 
buy the artist’s works. Nothing new! except that most of the proceeds will go to an association for environmental poli-
cies and the reclamation of the seabed. Art evolves from the meaningful action of an individual to social and collective 
awarness. Everything is born from the desire and the need of La Spada to protect the beauty observed in the deep 
waters of Sicily during the research for the project Silentium: inspired by the poetry of the Russian Fyodor I. Tyutchev, 
and interpreted in the idyllic and silent encounter between the rocks and the souls. The nature as a place of research 
and discovery of self.

© Sublimis #1
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FG Magazine
Interview with Giuseppe La Spada 

Describe yourself in 140 characters.

I am a person that is always looking for something new. The Germans use the term “der Suchende” to define a 
person who is never satisfied and goes to the bottom of things.

Where does your passion for the Web come from? How do art and new technologies harmoniously co-exist?

I was lucky to grow up when the first computer models appeared. In addition, the image and the expressive research 
has always been very important in my family. These two things offered me the opportunity to express my ideas in a 
different way every time. Today everyone can use a computer. It is just important not to let technology take over on 
our lives. Through my art, I want to break down the geographic boundaries and compare myself to different realities. 
Everything comes from research and a blend of various elements. I love to translate communication and raw ideas 
into 360° creative projects making use of all the different media channels available today.

Natural elements are a central part of your work. Why is that?

I am very sensitive to environmental issues and I think that nature, and especially water, are the perfect dimension to 
relate to. A sort of contemplative vertical trip to stop the constant state of flux…

 © Green Water #6

As an independent artist Giuseppe dedicates most of his work to videos and installations. One of his most extraor-
dinary installations, “With All Your Senses” designed for Cà Del Bosco features the water element like protagonist 
Voluptas, a mythological figure floating in the autumn’s waters. 

A few weeks ago, I had the pleasure to meet and interview this talented artist.
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How have your Sicilian origins influenced your work?

Sicily is a wonderful land to be born despite its many contradictions and I miss it so much. Through the use of water 
in my works, I try to revive my home town, so I feel like Sicily misses me a little less.

It seems like Web-related jobs are in great demand. What is your take on this?

There is a lot of curiosity about these new professions. There are a lot of smart people out there as well as many 
opportunities to follow, and everyone up for the job can show off his/her skills. However it is necessary to make a 
selection as experience is the real added value.

Good luck Giuseppe! We look forward to seeing your upcoming projects.
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Giving Something back to Water
Interview with Giuseppe La Spada | Cover 9 

will always feel inadequate. The greatest people I ever met in my life are very humble and unassuming; that’s the 
model that I admire.”

As a teacher, how should these aspects be managed with your students?

“Teaching is necessary to learn, at least for me. Every lesson can be a new stimulus, teaching is a mission, to convey 
values not just technicalities or professional aspects. I do not meet cocky students very often; giving them an 
overview of things well done from the start helps them put things in perspective.” 

In your opinion, to what extent has your opening to multi-disciplinarity developed, evolved and finally 
established? I am referring to your mental openness and your ability to address themes in all their facets with 
an innovative approach, to produce multi-sensorial emotions…

“I still remember the color and smell of the paper in the book “Concerning the Spiritual in Art” by Kandinsky, which 
described colors and sounds, where the concept of “total work of art” was mentioned for the first time. Then, a 
computer received at the age of eight, the appeal of the early videogames, and having parents that dabbled in 
photography, painting and philately did the rest.”  

I would ask our readers to visit your website carefully, because I don’t think we will be able to answer all the 
questions raised by the observation and analysis not only of your photos, but especially the totality of your 

 © Silentium #2

Before we deal with much more important subjects 
– which we must talk about, considering the object 
of your research – I would like for you to tell our 
readers something more than your biography 
suggests… I think it is important because it is clear to 
me that your “creative battles” are personal. 
There is no doubt that your career has been marked 
by considerable achievements from the very start. 
What makes you better than your contemporaries?

“I would not put it in terms of being better. I think’s 
there has always been a single-mindedness and the 
awareness that life is short. So, I would say a great 
desire to express things that I had inside and things that 
I saw before others; let’s call it observation of reality, 
insight, a grasp of the essence of things and willpower.”
 
In particular, when you are young and are just 
starting out, some people show off their talents 
while others tend to keep to themselves and focus 
intensely on those talents, but with modestly as 
though they were embarrassed by them… What was 
your experience?

“My experience has always been closer to the latter. In 
my case I always consider myself as a student, so I will 
never be presumptuous. I believe it is also a matter of 
character, but if you set high standards for yourself, you 
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work. In fact, I believe that the creation of evocative photos and videos, interactive exhibitions and related 
publications – those that I would encapsulate in the word “experiences”– require a planning complexity that is 
uncommon in the creative sector. What studies or steps have you taken and what encounters have helped you 
the most to develop this approach to your projects? 

“I believe that curiosity, observation, attention to all the other disciplines have been fundamental for my own 
self-education. Meeting people is the most beautiful things that can happen in life, learning notions that can be 
systematized may be very interesting and contamination is the true propeller of innovation in our lives. We live in an 
age where there really is no school that can offer an education that is in lockstep with the times, as things innovate so 
rapidly that you have to follow them and train yourself, by observing, disassembling, assembling back, adding and 
mixing disciplines.”  

In the way you that “communicate” your work and your single projects, I find a certain sophistication, cultural 
as well, which is managed carefully, maybe because you do not want to appear ostentatious. I don’t think that 
your proximity to intellectuals and associations for the causes that you have embraced is a coincidence. How 
important is it to interact with them to understand from the outside the potential of professions related to art, 
creativity and communication to explore higher themes? 

“I believe that, as Italians, our competitive advantage is our humanistic approach. I believe in the value of the project 
before it is implemented. I think that we are in part also cultural and social operators with a great responsibility 
towards the younger generations. My intellectual journeys are rooted in anthroposophy. Today, the world’s great 
problems can be solved by tearing down the barriers of disciplines and by opening a dialogue on fundamental 
themes. Art is the emotional support par excellence to engage people.” 
Not everybody has sense of responsibility, especially in such a difficult and competitive market. Is there really room 
(and the money) to focus on such elevated themes as Earth protection? 
“Today the theme is about survival and not everyone is aware. I don’t believe much money is spent on these issues 
and I don’t even think that this might be the main driver. Money often soils ideals. I am happy there is no money in 
this sector; there is this large filter and you have the opportunity to meet a large number of “pure” people. Everyone 
plays a role in society and some are charged with protecting Nature.” 

How should these solutions be funded to disseminate such important information and concerns? 

“Luckily, today there are many free communication media. Years ago it would have been much harder. It is necessary 
to deal also with what you have available. An artist has talent and the large number of works that he or she creates. 
Today, with the digital you can produce a lot. I decided to create a platform (www.gls.gallery) where many of my 
works are sold at very affordable prices, also in spite of a higher “positioning”, precisely to have the chance to fund 
my initiatives or projects of those who work in the non-profit sectors.”

How did your collaboration with Worldrise come about?   

“I saw the founder, Mariasole Bianco, on TV. As the association is linked to the sea and pollution, it was natural for me 
to seek them out, to try to give back something to water. Ultimately, an exchange took place. As a marine biologist, 
Mariasole gave me material for my research.” 

Water and underwater photography have been the focus of Image in Progress’s interest from the very 
beginning. By the way, we are working to have a dedicated Festival, The Underwater Photography Festival, 
and I am formally inviting you to be part of the organization, if you want to…

“I am very happy about this project. It is paramount for the growth of this relatively new sector, also to create a space 
where artists can share their common love for the sea, which is definitely a key driver for those who work with these 
kinds of photos.”
 
Out of the many battles to save the Planet, you chose the preservation of water. When did you become aware 
of this issue and why?

“Being born in a seaside town is something that stays with you forever. That happens also when you are born in 
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water but maybe we tend to forget as time goes by. Dali said that we all long for an intrauterine return. That’s my way 
to stay close to my roots. However, I experienced true change when I met Ryuchi Sakamoto, the person to whom 
I owe my artistic growth more than any other. One day he told me “what else can I do for my children other than 
leaving them better air?”. He is buying forests to preserve them. It was then that I understood that there was another 
Giuseppe.”

Can you really teach someone to fall in love with water? 

“We live in an age where image is fundamental; it is the door to a story, to a perception. Many people are hungry for 
images and even though they live hectic lives they are unconsciously fed by us, content producers. Image creators 
write, produce music… have now more than ever a great responsibility: to transfer the love of beauty, ethics and the 
protection of Nature, of which we are part. I think it is a great privilege to see still so much beauty in the world. To 
think that everything can change for the worse because of our actions depresses me.” 

What other developments do you foresee for your career and your cause? 

“All these years I have developed expectations and a sense of wonder for new possibilities. Technology keeps 
opening new vistas. Inner quest and spirituality add power to vision. These two themes have always been present. 
I expect to meet people increasingly willing to cooperate and, as time goes by, I will be always fighting for this and 
other causes, hoping that it will not be in vain.”
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Aphar #1, 2015
Fine art print on Hahnemühle Photo Rag Bright White (310 gr.)
150x100 cm
Ex 1/3 + A.P.

Aphar #2, 2015
Fine art print on Hahnemühle Photo Rag Bright White (310 gr.)
105x70 cm
Ex 1/4 + A.P.

APHAR
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Aphar #3, 2015
Fine art print on Hahnemühle Photo Rag Bright White (310 gr.)
105x70 cm
Ex 1/4 + A.P.

Let me see the stars again, 2015
Fine art print on Hahnemühle Photo Rag Bright White (310 gr.)
150x100 cm
Ex 1/3 + A.P.


